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Deep bonwl with a rolled lip { low fout-ring. White stoneware, transparent
wory glaze. Ding ware (Heber). Northern Song dynasty, 1lth century
D. 17.3 cm. Ostasiatiska Museet, Stockholm, Kempe collection, 411

The decoranon inside cansists of a single lotws spray placed across the central
medallion: there is also a freely incised lotus-flower mouf outside. The mouth
15 bound with copper, but the lip 15 sull thickened. The view illustrated gives a
ot the eleventh-century incsing style of the Northern Song

potters, Compare thas with Pls, 33, 53,56
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Covered circular box, |

Witk s»
flowers. White stoneware, transparent tvory-coloured glaze. Ding war
(Hebei). Northern Song dynasty, 11th—12th century. D. 18 em. Nanonal
.\-llrwu:'.l, Tokyo.

This is a large-szed example of a shape popular in tenth-century greenwares
trom Zheplang and in tweltth- to thineenth-century ginghai wares trom Jing
dezhen. The cover of the box is decorated with an ncised lotes monf, Such
fittings in 2 box, which idennfy it as a cosmenc holder, often appeared in
qinglnai wares from Jingdezhen; see P 2200,
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Plate with ged rim. White s ware, ivory- | g
Hebei), Northern Song— Jin dy | 2th~13th century. D.
cival David Foundation of Chinese Art, London, 176.
\ carved, mased and combed decoranon of hish among waves covers the entire
g Wu, Unearthing ( 1a’s Past, where the
nt of the waves with thar of Liao-dynasty

inner surtace. See J. Fonren and Tu
note on Now 97 compares this treanme
material and stresses the northern source for much of the carlier Song

stvic ol

decoration,
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Six-lobed bowl with a gently foliated rim. White stoneware, transparent §
with an ivory tnge. Ding ware (Hebei). Narthern Song — Jin dynasty, 12th
century. D, 20.5 em. Percival David Foundation of Chinese Art, London, 106.
I'his is a fine example of a slightly later style of incised decoration, atter the
peony had been adopted into the repertoire and a more formal composition
was usual nside bowls. Each lobe is marked by a slip trail inside the bowl. The
central medallion 15 mased with a single floral motif, and the panels with

sprays of peonies.
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Sux-foliate bow! with slightly curved sides a
White stoneware ; Cream g
Iing” ware. Northern Song dynasty, 1 1th-
David Foundation of Chinese Art, London, 174,

The inside of the bowl 15 undecorated. This piece shares many

L S o gia

ee inside; dull |
2th century. D

Shanxi (see Kidn Sites of Ancient Chima, Nos, 483-4). It
Ding’ and may well have been mq t the Ding kilns, alt
the traditions of black-glazed wares and Cizhou wares in the use of sii

contrasting glazes; sec also Pls. 624, b,






and saucer shape with a completely flat base but without a 39
foot was also especially elegant in Ding ware, perhaps
because its colour and delicacy retained something of the
silver original on which it was based. The rim of such a
piece, which was fired face down, and thus unglazed, was
customarily protected by a metal band clipped on after
firing. This may have been considered an enhancement, but

it also protected one of the most delicate parts of the port,
its unglazed lip.

Besides the bowl and dish shapes that predominated, the
Ding kilns made vases, jars, ewers and small covered jars,
all with a simple foot-ring and often with an unglazed base.
The decoration on such upright shapes included incised
and, occasionally, impressed surface treatment. To recog-
nize these wares the connoisseur must rely on the special
body and glaze, for as yet no full series of the shapes made
at the Ding kilns has been established. Nor can the progres-
sion of styles and the techniques of decoration be dared
firmly.

<42
Six-foliate bowl. Fine white stoneware, transparent creamy-ivory glaze
ware (Hebei). Jin dynasty, 13th=14th century. D. 19 em. Collections Ba
Geneva, 408.
I'his 1s a very beautitul, clearly impressed piece with a combination of dece
tive motifs. Only the lip is unglazed. The impressed decoration consist
fish among waves in the centre and three phoenixes among lotus and
plants on the mner walls. There is a squared-spiral border just below 1
Each of the motits—rhe fish among waves and the birds with lotus
taken up by potters at Hutian in the Jingdezhen kiln complex and u
painted decoration in underglaze blue.

43
Dish with a flanged rim thickened at the edge. White stoneware, tar
ivory glaze. Ding ware (Hebet). Jin dynasty, 13th century. D. 22.86 «
Art Museum, San Francisco, Avery Brundage collection, B60 P 1404
The scroll monut on the tlange appears to be incsed; the remamde
decoranon 15 impressed. The central fohate roundel s filled with a
composed of peonies, a peacock and a rock. This is a new motif thar w
i underglaze decoration ar Hutian, Jingdezhen, ' Jiangxi in the ki
century.

44
Mould for a Ding-ware bowl. Very heavy, hard stoneware, unglazed. Ding k
(Hebeil. Jin dynasty, dated 1184. D, 21.9 cm. Percival David Foundan
Chinese Art, London, 181.

The convex surface is tncised all over with a decoranon of phocnixes
flowers. The reverse 1s concave and bears an incised inscripnion danng ths
piece to 1184, The inscription reads: ‘made by Wang Shen-chi himself or
twenty-sixth day of the fourth moon in the twenty-fourth year of Ta Ting.
Ding (Ta Ting) is the period of a reign in the Jin dynasty (1161891 s
Percival David Foundanon, Hlustrated Catalogue of the Ting and Allied Wares
by Margaret Medley, No. 47. As well as being a very usetul document for
dating this style of decoration, this piece 18 also a fine example of mould
making, demonstrating the clarity that was achieved at thar time.
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The ware most widely made in northern China at the
beginning of the Song dynasty seems to have been a heavy
stoneware on which a white or black slip was used. The
slip was primarily a coating used to create a monochrome
ware—white or black —under a colourless glaze. Many of
these wares, however, were decorated, either by incising,
by cutting away the design in the slip or by painting a
design using one slip on top of the other. This type of ware,
which was made at a great many kilns, apparently had its
origin in the Tang dynasty and came from kilns in Hebei,
Henan, Shanxi and Shaanxi provinces. Traditionally it has

Basin. S
carly 12th century. ). 35.5 cm. Nanonal Museum, Tok
The rim of this basin
bowls. The de

is the characrer

neware, white shp, colourless glaze. Cizhou-type ware. lin dynasty.

r o many smaller

15 unusual tor this shape bur sin

ration The central morif

ICISEL ough the slip to the by

"benevolence The stvle of decoration, using a Chinese

character as the chicl moni, i1s typical tor this dare

been called Cizhou (Tzu Chou) ware after a kiln area in
Hebei.! The author of the fourteenth-century Ge Gu Yao
Lun reports that an ancient pottery coming from Jangdefu
(Chang te fu), Cizhou, is like Ding ware, but rougher, with
carved and incised decoration. So it seems that the term
Cizhou is quite old. The style referred to was shared with
tenth- and eleventh-century potters of the Liao dynasty
907-1125).

Its vitality is such that, before the end of the Song
dynasty, vanants were produced by most kilns in the
country that made decorated ware. It is interesting that
there i1s no evidence (except at Baofeng in Henan) of a
combination of the -¢|I[‘-ducur.1ti:lg tcchnlqllr."i of the
Cizhou kilns and the incised techniques of the Ding or
Yaozhou kilns. Nor does impressed decoration play any
part in the Cizhou tradition. Therefore, it is possible to
discuss the style of Cizhou ware as something apart.
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d(‘gl’m‘ as either of the other two metallic oxides used in
decorating — cobalt and copper—and so it is not surprising
that it was the first metal to be used and that it developed
very simply from the use of an earth colour, brown.

A few beautiful pieces of ceramics from southern Fujian
have been found, particularly in Japan. The kilns at
Tongan and Anxi produced incised white ware and green-
ware, as well as white ware with painted decoration. The
body 1s a strong white paste, similar to wares from Dehua,
and often has fire cracks in the base. It was potted with
heavy walls in the shape of wide-mouthed bowls and dishes »
with a flanged lip. All these objects have a strong foor-ring
and a casually finished base with a point of clay left in the
centre, which is characteristic of so much porting from that
part of China. The decoration was painted with a sweeping
stroke in what is often described as calligraphic style. This
implies a degree of stylization or abstraction that subor-
dinates representational considerations to the line and is an
expression of the physical movement of the hand. The
results were often fine examples of free decoration, painted
with an uneven strength, as the brush was exhausted.
There was no attempt to trim or emphasize the decoration.
Although this ware 1s not well known and has not been
fully studied, it represents an aspect of Cizhou-type ware
that is yet another link to the great tradition of underglaze
decoration in China. The style of decoration in southern
China lent itself to brush-painting, and it seems possible
that southern Chinese potters were, if not the originators,
among the first to experiment with pure metallic oxides for
calligraphic underglaze decoration.

94
Meiping tase. Grey stoneware, dark and cream slip, brown glaze. Cizhou-Type
ware. Jin dynasty, 13th—14th century. H. 34,5 ¢m. British Museam, London,
1947, 7-12, 155.

This 15 an wnusual picce both in form and decoration. A dark slip covers the
body onto which a floral motif has been painted in cream slip, The profike .m.-d
finish of the neck seem to point 1o a later date, and possibly to a provenance
from Shanxi. The flower used as decoration is more fanciful than is usual.











































































































































































































































kilns. Some fifty kilns from this period have already been
reported in this extremely important area, which seems to
have been in full production throughout thc whole Song
period. But Yuan-dynasty kilns h;l\'g been found at Long
quan xian (further up the river), further m.)rrh in ‘]-:.:;
hoxian and much further to the north still at Lishui xian. |
all, more than one hundred and fifty kilns have be
reported; this indicates a considerable increase in produ
tion.

In general, fourteenth-century Longquan ware
heavier in body and design than that made in

237
236

Octagonal vase with a bulbous body, tall tapering neck
Fine pale-grey stoneware, thick green glaze with a stamned crackle, Longquan
ware (Zhejlang), Southern Song dynasty, 12

“hejiar 2th—13th centary. H. 20.6 cm.
University of Sussex, Brighton, Trustees of the Barlow collection.

The only surface enhancement 15 2 stepped thickening ar the shoulder and

Large dish with rounded sides and a flanged rim. Fine pale-grey Stoneware,
and a flat, flanged lip, rich green glaze. | ongquan ware (Zhejiang). Late Southern Song _dynasty,
13th—14th century, D. 40.67 cm, Ashmolean Museum, Oxford, X 1272,

Ihe underglaze décoration here consists of incised tloral scrolls and appliqued
fish. This is one of 4 large group of big dishes most handsomely made and
: T decarated. Compare this style of decoration with the ove rglaze apphique seen
prercing on the high foot, This is a fine archaism of a metal shape of a quality in Pls. 238, 246, The technique for using underglaze appliqué had been
sometimes 5lau||li_rd as guan-ware. The prercing on the foor s derived from the developed earlier and resulted in a freer style, .

hole in the {oot of the bronze prototype, which was apparently required for the :

purpose of casting such Pieces., 18

Disls with a wide base and a Hlang
Longquan ware (Zhejiang).
D. 43,1 cm, Percival David F

ed lip. Fine grey stoneware, grey-green glaze.
Lare Southern Song—Yuoan dynasty, 14th century
oundaton of Chinese Are, Landon, 255,

and incense-burners. In fact, this

was the range of wares The decoration s partly incised under the glaze and partly JIPI"]“i”"" 'fr'

Hioks: ihe e the Ia gtk ; N unglazed biscuit relief; it consists ol dragons amang clouds and tlowers, ove

" later ¢ ong pe riod and the h‘lll?ﬂ.l.l‘ll‘h the glaze. This is a lare example of a more elaborate use of sprigaed relief

u.'ntury. : decoration. Now it is laid onto the glaze and oxidized in firing 1o produce a
By the fourteenth century,

production in the Longquan ot aiour decaration.
area had expanded. Dayao and Qikou remained IMPOrtant  the Yunhui

The glaze on' these picces 15 shimier and brighter than
ares trom Longquan. This dish is the type of ware thar came from
an and Lishui group of kilns in Zhejiang.
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Bottle-shaped vase with high shoulders, an inward
lip. Buff stoneware, dark-brown glaze.
dynasty, late 12th—13th century, H. 1
Trustees of the Barlow collection

A prunus spray has been reserved on the body: the detail of the flowers is frecly

drawn within the reserve. This is a fine example of decoratng with dark and
light reserve, The composition of this style

depends largely on the placing of the motif. See

slopmg neck and a rolled
Jiangxi). Southern Sang
9, em. University of Sussex, Brighton,

Jizhou ware

of decoration 1s informal

and
Pls, 25, 2623,

been applied and the leaf burnt off.)

The most complex
resist motifs were the dragon

and phoenix and designs with
Chinese characters; these are probably paper cuts. It is
equally possible that the Chinese used wax or clay
potters do today. Oil-spor ¢ ‘
and black tortoise-shell gl
produced at Jizhou

as
tects and glossy golden-brown
azes on tea bowls were also

s and indeed the outside of a tea bowl

192

262
Buft stoneware,
Jangxi).

Lemeentemuseun

Srmvall far pale transpare

] ek | R4 [ fury |
dynasty, 12th—131 t
V) 94

Southern
I'he Hague, O
Compare this with Pls. 25,

through the glaze.

ware PONE

261. The decoranon of a prunus

Ihe use of the prunus-sprav motif was tvp

lizhou ware, as was the crackling of the almost colourles:
staned.

with resist decoration was usually glazed in a dapy
composite style. Very rarely a flat dish was Lll'\'-lr.,'ii d
resist designs on both its sides; this was probably
late development from the fourteenth century.

There is a type of Jizhou ware close in its style of pot
to the dark-glazed wares with resist decoration: it links
kiln with the Cizhou wares from Henan and H
provinces. This ware had a black glaze with decorat
incised through the glaze in free roundels and geom
patterns, which are reminiscent of the resist motifs
often more roughly executed. Again, the bowls were

roughly potted, having a poorly cut foot and an inelegant

lip. The free decoration is frequently on both the inside ai

outside of these bowls. The majority
produced were, again, tea bowls
have been always
common from this kil
away tl

of the

wough the glaze or perhaps resist-made, is t
typical decoration,

Also related to the Cizhou tradition are th
wares from Jizhou,

or painted slip. In the resist style the morif was laid
onto the body and slip was
would have been removed
whole thing.

||[\pu s
, and the glaze seems to
a dark brown. Small vases were also
he plum-branch mortif, either cut

L&

e white-slipped
These may be decorated in cither resist
d!rl,'tli\
applied over ity then the motif
and a clear glaze put over the
This left the resist design set in relief under a























































































































































































